He turns away.  He cries himself down for the first time, dragging himself to the unconscious wail by wail.
O sees it before me, sees the new white glint in his mouth, the waiting mound that has finally pushed through.  A tooth.
And yet – here is his serious reaching, his controlled opening and sucking and swallowing.

Hanging for days, for weeks or months, until it changed.
All of them still 10 years, 8 years, 3 years away from all this.


Climate disaster ad what season? How can we relate to living in unprecedented times? p8
“Unprecedented” is a word we’ve become all too familiar with this last year so in some way we know what it’s like to live in unprecedented times and that makes this setting a possible reality.  Perth I a city on a river, like London, and we become aware that we’re similarly vulnerable to rising sea levels.

What’s the refugee camp like? p43/45
The imagery in a listing style through use of repetition creates a mundanity, a sense of dull daily routine and basic necessities but nothing else.  This place is both empty and full – empty of interest and beauty and full of people and grief.

In what way is the house on the island safe? p74

What’s London like after? p97, 102, 104
The remains of the city are described in bleak terms with evidence of the whole city now changed forever from the flood and fighting.

How is the flat both similar and different after the flood? p124-125
Through setting, the narrative has moved from death and grim trauma to hope for new beginnings to confronting a new bleak reality to moving on and starting again with hope.  The seasons have changed one full cycle from summer back to summer (p115) as the protagonist has moved through the cycle of beginning life again after trauma although the effects of trauma remain.  The changes in setting are key to developing these ideas.

One similarity between the texts is that both focus on how family might be impacted by climate disaster through the construction of plot.
R drives away on a sunny day.
R lasts much longer than I expect.  By the time he leaves, Z has learnt to hold things.
And yes I scream and hold their clothes and tell them not to go.  And yes they go.

The novel “The End We Start From” by Megan Hunter and the short story “Shrinking Sinking Land” by Kelly Cowley explore how family may be impacted by climate disaster through the construction of plot.  Hunter and Cowley do this through family separation which is conveyed through the characters’ actions in the plot.
When “R drives away on a sunny day”, he leaves the family for a long period of time and doesn’t come back.  This plot point shows that in apocalyptic scenarios, people may want to escape to their places of refuge, which in R’s case is a place where he can be by himself, causing family separation.  When the narrator screams and holds N’s and R’s clothes to tell them not to leave her alone, this plot point shows that in climate disasters, people may want to keep their relationships intact whilst the world is falling apart.
When Shell says she wants to stay inside the sinkhole, she says it’s “like being all safe inside your mum’s tum”.  This plot point shows that in apocalyptic situations, people may want to go to their places of comfort and solace.  When the narrator writes that Flea “still had to fend for her family”, this plot point shows that in climate disasters, people may want to keep their relationships together whilst the world is in chaos and anarchy.
The novel “The End We Start From” by Megan Hunter and the short story “Shrinking Sinking Land” by Kelly Cowley explore how family may be impacted by climate disaster through the construction of plot.  Hunter and Cowley do this through family separation which is conveyed through the characters’ actions in the plot.

The novel “The End We Start From” by Megan Hunter and the short story “Shrinking Sinking Land” by Kelly Cowley explore how family may be impacted by climate disaster through the construction of setting.  Hunter and Cowley do this through family separation which is conveyed through the time frame and apocalyptic situation that the characters are in.
When the television showed the news of an unprecedented flood, it was one o’clock on the 14th of June.  In London, where the story is set, this date would indicate that the season is summer.  Near the end of the novel, it is indicated that the season is summer.  Through this time frame, it can be deduced that a year has passed.  In both the beginning of the novel and the end of the novel, the family is together in unity.  This shows that in chaos, it’s important to keep your loved ones with you, instead of allowing the situation to separate these relationships.
It is indicated that the riots occurred during the summer.  It is mentioned that Flea and her family had been “squatting in the retirement home and had been doing so since the unreported death of old Nanna Wheeler last winter”, it shows that they had been in the apartment complex since winter.  It can be deduced that there had been around 6 months between the riots and the death of Nanna Wheeler, and most likely quite a bit more than that since it is implied by saying that she died “last winter”, whereas if it were more recent, it would have probably been “last week” or “last month”.  During this time frame, Flea’s family is in unity.  This shows that in climate disasters, it is important to keep those close to you with you instead of allowing the chaos and anarchy to split these relationships.
The novel “The End We Start From” by Megan Hunter and the short story “Shrinking Sinking Land” by Kelly Cowley explore how family may be impacted by climate disaster through the construction of setting.  Hunter and Cowley do this through family separation which is conveyed through the time frame and apocalyptic situation that the characters are in.
When they realized Flea, her brother Wes, and their mum Shell were squatting in the retirement home, and had been doing so since the unreported death of old Nanna Wheeler last winter, they might just cart the whole family off to the closest detention centre instead.
But after all the shopping precincts had been raided in the summer riots…
[image: ]
[image: ]
[image: ]
Achieving motherhood = success
Not achieving motherhood = failure
[image: ]Her world is entirely about being a mother.

She immerses herself in the role of motherhood.
[image: ]Maintains calmness by returning to her role as a mother.

When life is changing, the narrator is looking to the people in her life as her anchor points.  While the world is in chaos, her world is different.  She holds onto the people in her life.  Her world is untethered.
It’s being a mother that keeps her going.
[image: ]
It’s her responsibility to Z that keeps her going despite the trauma that she has experienced.  Z needs her and she keeps going because of that.
[image: ]
[image: ]
[image: ]

Written by Ian:
R is absent during Z’s birth.  He “arrives 4 minutes after the boy is born”.  The effect of R’s absence is that the reader sees more into R’s character and how he handles stressful situations.  Despite loving his family, which can be clearly seen through his efforts to care for his family, he prefers to isolate himself during stressful situations, even if it means isolating himself from those he loves.

Written by Miss Dalziell (style and R):
The opening of the novel creates a sense of ambiguity around R  throught he stylistic detail as the very first line is “I am hours from giving brith…  and R has gone up a mountain”.  The only other information given about him is that before she gave birth, they agreed “R will get his 2 night in nature”.  We don’t know why R wants to go camping and we don’t know the narrator’s response to this.  The omission of these details seems like the narrator is withholding her response and possibly trying not to e critical.  But in the gap of information, we fill the silcence with our own judgement based on social norms.  Typically, we expect parents to be present for the birth of their child and not being there seems irresponsible to us.  This same pattern of omitting detail about R from the narrator is created at the refugee camp.  The detail we’re told is that R refuses to go to the camp at first “he wants none of them”.  We don’t really know why.  After being there for a rief amount of time, “R drives away on a sunny day…  to get a break”.  Again, the narrator doesn’t detail her emotional response and we fill the blank with out judgement of his irresponsibility in leaving his wife and child at such a critical time.

Style and R:
[image: ]

Syntax and sentence structure:
[image: ]
Significant events are often reported ins tatements of fact where lack of emotion is noticeable.  This restraint crratres a detached tone and a sense that these are just a series of observations.  “An unprecedented flood.  London.  Uninhabitable”.  “There is no G”.  “Z develops a cold.  His very first illness.  R says fresh air will clear it up.  He takes him for long walks in his arms.  Back at the car, I rearrange the tins”.  “They start to make the porridge with water.  There is no milk to add”.

What compound sentences show (example response):
[image: ]
“Supplies.  It takes hours, due to all the queues and shortages and fights”.  This creates a cumulative listing of effects of climate disaster and how basic necessities become a matter of survival.
“And yes, I scream, and hold their clothes and tell them not to go.  And yes they go”.  This builds the tension and creates a sense of increasing distress for the narrator.

Sentence fragments (example response):
“Like my mother reappeared.  Like her mother did…  And again.  And again”.  In this example, the sentence fragments create the idea of the way individual lives are fragments of a bigger picture that’s connected.  It’s the way the fragments work together with repetition that creates this effect.
Spacing and punctuation (page 64):
In a moment of trauma and turmoil, the narrator effectively disregards the general rules of spacing between words to capture a sense of rushing through a traumatic memory without reliving it.  It creates a fast paced tone and some sense of confusion, perhaps panic.  Instead of using emotive language, the narrator manipulated syntax to show the fear and how the experience was dehumanising.  It’s confronting for the reader and focuses on the idea that lawlessness could increase after climate disaster.
[image: ]

Matter-of-fact tone → “no G”.
Fearful → “I want to write about the checkpoint quickly.  Get it over with”.
Fascinated →
[image: ]
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